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EVERYONE SPEAKS ENERG
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A picture can shout or
Energy comes in many Forms Som

And I'll precision engineer chaos and lead the tale
into the awesome zone, camera running through a
distortion pedal. Sometimes it’s a chill-out. Slow down
the action. Speed up the meaning. And capture a

ment where “n hear a pin drop.
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You can call it serendipity, happenstance or luck. But I call it, “prec
engineering the unexpected.” Because chance is no accident. It’s how I

get THAT feeling. It's how we find THAT moment. Those magic shots that
make the campaign.
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SNAP THE CHANCE

| do this by involving myself in every
scene.

Just like | always do it: I'm in there
with the talent, encouraging them,
joking with them, dancing with them,
surprising them and pulling the best
of who they are out of them.

The talent feel like I’'m one of them
and their barriers go out with the
window. And it's then that | “snap
the chance”.

The process might look like chaos,
but it's 100% under my control.

SNAP THE CHA

MY WORK LOOKS AUTHENTIC
BECAUSE | AM.

Because here’s the thing. | am the
most authentic person on set. There’s
nothing fake about it for me.

It's my home. It's where | am my
true self, in my zone, not even
thinking... just being. And | pull all
the talent into that vibe.

My work looks authentic because |
am. The authenticity you seek isn't in
the people in front of the camera but
in the ones behind it. Me, and
whoever is smart enough to hire me.
Because they know what it is that
we’re doing as an industry. And
that I'm the kind of photographer
who can authentically create it.
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