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Thanks for bringing me to the table.
You're evolving your visual voice, and

| get to help define how it speaks
through photography.

Let's make it bold, rebellious, and
unmistakably you.

I'm here to make it count.
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Images that stay,
not images that explain.

.....

| will approach this like a shoot for an album cover, the kind that
on vinyl. Album covers, for me, have always been something

with you because they feel complete, part of an artwork ra
message.

And now let’s imagine this beyond an album cover: Think Trafalgar
Times Square, Sunset Boulevard. Dressed to impress, our key visual will-b

made to stand tall on the world’s most iconic billboards.

That's the level I'm aiming for here.
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A transition you can see.

Our key visual sits right in that moment where
something is being left behind.

Clothing, accessories, pieces of a
different time, they're not
decoration, they're part of the
action. They're being thrown,
removed, dropped by our models
while | shoot them. Those real
movements bring truth into our
key visual: when something is
actually happening, | get reactions
you can‘t fake, body language,
timing, expression. That's why |
want as much as possible to
happen live, in front of the camera,
in the moment of the shot.

At the same time, | will work with a
hybrid approach. As much as
possible will be captured live, in
real time, but | will also build in
flexibility. Alongside the main
action, | will capture additional
pieces separately, flying garments,
dropped accessories, elements on
the ground, details in the
background, so we have the right
material to support the final image
in post-production if needed.

A MIOMENT OF LETTING GO.

In the end, everything in the frame
needs to belong together: people,
objects, movement, all part of the
same moment. If that connection
breaks, the image starts to feel
constructed. And once it feels
constructed, it loses its credibility.

That's the line | don’t cross.
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Side Shots expand our story.

Alongside the key visual, | would like to offer an
additional layer of imagery through side shots.

They are not part of the original ask, but for me,
they help make the concept feel complete, and
a way to help shape a broader visual language
for Tinder.

Our key visual holds the idea.
The side shots explore how it
behaves.

If you think of the key visual as an
album cover, the side shots
become the images inside the
booklet, part of the same world
and the same visual language, but
allowing for more depth, variation,
and detail.

The side shots carry the same
attitude into different situations,
more relaxed, more intimate, more
unexpected.

Rebellion comes through in the
details. Inside the Victorian setting,
the shift becomes more subtle.
People don’t follow the logic of the
room. They lean, sit, move, and
interact differently. Small decisions
define the tone, a bottle in hand, a
posture that feels slightly off,
objects used in the “wrong” way.
Nothing exaggerated, just enough
to feel that something has
changed.

BUILDING OUR WORLD.

All these side shots are built
around interaction. Even when one
person draws focus, the others are
still present. There's always a sense
of connection. That's where the
energy comes from, and that's

what makes the visuals feel like
Tinder.
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Both systems support the same goal:
keeping the moment real, while

ﬁg sure the image works

everywhere it needs to.
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KEEPING POST REAL.

Post-production stays in the background.
Too much correction removes the connection to reality.

What I'm after is texture, subtle imperfection, a sense that the image was actually there.

With the growing presence of Al-
generated imagery and an overall
visual overload, there’'s a
noticeable shift in how images are
perceived today, especially within
Gen Z. What resonates is less
about perfection and more about
presence, images that feel
immediate, lived-in, and real.

You see it in the growing
appreciation for grain, for small
imperfections, for moments that
feel unfiltered rather than over-
processed. It's not about stepping
back into the past, but about
staying connected to something
human within a very digital world.

That shift also aligns with the idea

of leaving outdated conventions
behind.

Moving forward doesn’t mean
becoming more artificial, it means
becoming more real.
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You've got the brand. | bring the lens - and the ene;gy,

the humor to keep it human. K00
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| hope you enjoyed getting to know me and my approach ~and ) x\.;,@
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you'll take this ride with me.

- Wolfie ZAC



